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Hello!

On the cover...

From left to right:

Amy-Beth Williamson (top), Andrea Vega-Hazas, Daniel Ceniza Pena, Julian Cohen, Alex Rockstroh, 
Andrea Buriusz, Felicity Blackburn, Laila Mohamed Galal Aly Fahmy, Anna Clare Rock, Sarah Lawhon, 
Jontana Allkja, Imogen Aerona Margaret Terrar, David Mattson, Javidan Abdullayev, Casey Thompson, 
Ahmad Al Moneef.

July 2010 saw the beginning of the Oxford Sum-
mer Academy, and with it the arrival of this year’s 
first students.  

We have welcomed students from across the 
globe, to study subjects as wide ranging as Phi-
losophy and Particle Physics, as well as many 
others.  But it hasn’t all been academia.  In com-
bination with  a major and a minor area of study, 
each student chose an elective subject, such as 
Creative Writing, Debating, or Photography, as 
well as further broadening their horizons with in-
formative day trips to Oxforshire historical sites 
and London, and several visits to the theatre.

This magazine presents a small selection of our 
students’ work from the last fortnight: Com-
ments and photographs from the Debating elec-
tive students; creative prose from our creative 
writing students; a selection of poems penned (or 
quilled!?) during the week; and reviews of the 
play Romeo and Juliet, attended by the students.  

We are exceptionally proud of these contribu-
tions, and their quality is testament to the stu-
dents’ enthusiasm and motivation and enjoyment 
of the course.  

Alexis Lansbury - Course Director



A Trip Through Time

In the morning we were all excited 
about going to the Roman Villa.

We thought that the idea to see Roman 
things was really interesting.

It was good to have a person guide us 
through the place because he did say 
very interesting things.

Our next stop was a site of the 
ruins of an abbey.

We all enjoyed being there 
and taking pictures.

It was in a beautiful place and luckily the 
weather was nice too, so we enjoyed being 
outside.

The last stop of the day was a 
village, Bourton on the Water.

We had free time and everybody 
enjoyed it very much.

We loved simply walking around, look-
ing at shops and even playing in the river 
which ran through the village.

Sadly, time was a little too 
short.

Altogether we thought it was 
good... and got the group a little 
closer together.

It was fun going out with people 
and having no work

Students Andrea Buriusz, Julian Cohen, Anna Clare Rock, Alex Rockstroh 
and Casey thompson comment on their mid-course excursion.



Christchurch on a hot 

A visit to Christchurch 
College, Oxford
Andrea Vega-Hazas

We walked through Ox-
ford’s streets crowded 

with people, looked at the 
shops , laughed at the Japa-
nese tourists who were taking 
photographs every second 
and heard the beautiful melo-
dies from the street musicians 
until finally we arrived at the 
main gate of Christ Church 
College.  

I was captivated by its beau-
ty, its magical gardens and 
the magnificent old structure 
of the college.  But the place 
lost its charm when this huge 
mass of tourists arrived at the 
entry and there was a long 
queue to get in.  

At the time of entering the 
Dining hall I was astonished 
and disappointed at the same 
time.  The Dining hall was 
simply marvellous and fas-
cinating but all these tourists 
with cameras and flashlights 
spoiled the moment.  But I 
didn’t care.  I was in the fa-
mous dining hall where Har-
ry Potter was filmed.  I was 
so excited.

A few minutes later we visited the College’s incredible ca-
thedral.  Its vaulted ceiling was magnificent,  Its magical 
stained glass windows made me imagine incredible histo-
ries and enter a world with which I wasn’t familiar.  I had 
never experienced such art, or at least enjoyed it so much.  

The cathedral was really crowded, but I was too busy ad-
miring a unique tomb.  I don’t know why, but I am attract-
ed to tombs and mummies and long dead people.  They 

make me question life and time.

Further on we saw the art gallery.  It had many religious 
paintings, but I was really surprised and impressed by its 
priceless paintings.  I could not understand how a college 
could have such paintings.  I looked at and analysed Leon-
ardo da Vinci’s sketches for a long time.  

These beautiful medieval buildings fascinated me, 
but I must say that I was a bit disappointed by the 
grass in the main courtyard.  It was so dry...

Afterwards we walked along Oxford’s streets and I 
listened to some interesting and nice stories while I 
was looking at my new shoes and the remains of con-
fetti in the streets (thrown by students celebrating the 
end of their examinations).

I am now at last sitting at a café table eating a deli-
cious carrot cake and emptying my head by writing 
my ideas and thoughts in this paper. 

Creative writing tutor Renata Calverley and her student Andrea Vega-Hazas tell us of their visit to the renowned Christchurch 
College in Oxford on a sunny summer day.

Christchurch dining room on a slightly less crowded day...

 Christchurch stained glass



summer day...

A visit with Andrea to Christchurch College
Renata Calverley

Walking through Oxford on a hot July day with a stu-
dent from Spain, the thing that struck me forcibly 

was the huge difference between Town and Gown.  We 
picked our way through streets full of shoppers, ‘Big Is-
sue’ sellers with their comatose dogs, past Boots and other 
chain stores.  The street was noisy, colourful, but not beau-
tiful.

At Carfax we crossed the road and made our way towards 
Christ Church college.  We entered the grounds by a side 
entrance which also led to the river and I was rather daunt-
ed by the huge, noisy crowds of students and other visitors 
aiming to visit the college on this hot, sunny day.  It was 
obvious that there was going to be little opportunity for a 
quiet tour.

It seemed that the chief focus of interest was the beauti-
ful 12th century dining hall with its long lines of wooden 
refectory tables, and magnificent portraits of former prime 
ministers and centuries of college dignitaries.  Bt sadly, 

most of the tourists, it seemed, were far 
more interested in the fact that Harry 
Potter had ‘dined there’.

The crowd was so thick that one had to 
keep moving and there was little oppor-
tunity to stop and examine the portraits.  
I explained to Andrea about the High Ta-
ble, the refectory system and assured her 
that ‘Yes’, the students really ate here 
during term time.

Walking down the wide staircase, we 
were able to appreciate the beauty of the 
ceiling’s fan vaulting and stone work.

We followed the crowds out into the 
main quad where the custodians with 
their navy blue bowler hats and suits 
jealously guarded the large lawn lest it 
should be walked on.  Because of the re-
cent dry weather the lawn is brown and 
definitely not looking its best.

The beautiful cathedral too was crowded but Andrea loved 
the glorious stained glass windows and in particular the 
medieval tombs which fascinate her.  Again it was difficult 
to examine things closely because of the large number of 
people.  

Back in the quad I told her the history of the clock, which at 
nine used to remind students of past times that they should 
be back in College, but continued to strike – not just nine 
times, but the number of times to reflect the number of 
students, thus giving tardy students a chance to arrive and 
avoid heavy fines for being late.  Our last visit was to the 
Picture Gallery which was blessedly cool and which we 
had to ourselves.

Andrea paints and draws and was interested and partic-
ularly impressed by the Leonardo de Vinci sketches and 
amazed that a college could own such priceless treasures.

We also saw the famous tree in which the Cheshire Cat of 
‘Alice in Wonderland’ fame was wont to sit.
We left college via Oriel square and walked down the cob-
bled Merton street with Merton College on our right where 
the heir to the Japanese Emperor studied while his now 
wife was at Oriel College nearby.  

To our great disappointment we failed to locate the Real 
Tennis Court and the Chained Library, both of which I 
have previously visited on several occasions.  I explained 
to Andrea why books were chained because of their huge 
cost and in the old days kept in an upstairs room, to keep 
them safe from rats.

In the High Street, we found a cool, almost deserted café 
with an open window onto a pretty courtyard garden, 
where over carrot cake Andrea wrote her impressions of 
our afternoon.

She told me of her visit to Bicester Village and the river 
picnic they had had the previous day.  She seems to have 
made many clothes purchases and is particularly proud of 
a pair of shoes she bought at a greatly reduced price.  She 
has also become an Oxford labelled ‘hoodie’.

Being familiar with Oxford, it is very interesting to view 
anew the city of Dreaming Spires though the enthusiastic 
eyes of a young visitor from another country.

Creative writing tutor Renata Calverley and her student Andrea Vega-Hazas tell us of their visit to the renowned Christchurch 
College in Oxford on a sunny summer day.

Christchurch dining room on a slightly less crowded day...



Reflections
A poem by Felicity Blackburn

Pen in hand I gaze,
Out a window decked in lace

Past chimney tops submerged in smoke
Past cobbled streets, washed out homes

Galleries and groceries,
All dripping with November rains.

In the park the children skate
On slippery sheets of ice,

As the sun dips down over
This frozen winter paradise.

Yet if you look a little closer,
You will see other things as well-
Graffiti stains and chewing gum, 
Broken bottles and bits of litter,

And the deceptive glitter
Of coins in muddy gutters.

***

But, my minds eye sees other things,
Far across the stormy sea,

(Yet not as far as one might think)
And I am on the driest plains,

Forgotten by our western world
Where water runs on tap.

The world waits with me silently,
I stand still and do not speak

As, one by one from in the trees
Drop children 3, 6, 9 I see
Rows of dusty naked feet.

They smile and flock like little lambs
Bearing teeth, and laugh, and then

Take me gently by the hand.

Mosquitoes move sluggishly,
Through hot, lifeless air;

The ground, pursed cracked lips
Gasping, crumbling, wheezing.

Yet, even as the land is splintering,
The children laugh and lead me 

And, holding fingers to their lips,
“Shh, shh” they tell me solemnly.

There before my dazzled eyes
A playground is in use

With swings, and slides, and climbing walls
All painted red and blue.

“Khorb Khun*” they say, bowing tiny heads,
Their eyes shine like copper coins.
Puffing out their blown out bellies,

They proudly show me round.

I feel a sense of purpose
To be a part of this.  

My spirit soars above,
I share their happiness.

With pride they take me to their homes
Of earth and damp and mud,

With dry bony  hands they welcome me
Unashamed and generous.

For despite all, their world is rich,
Not in money but culture, joy and love

These are proud world citizens
Who cherish one another.

***

Water gushing, dripping, dripping
Off my window panes,

I yawn and stretch, and pen in hand,
Record memories of that day.
A dog sounds, a baby cries,

A siren blasts by.
Yet part of me’s still somewhere else,

Far across the stormy seas,
(Yet not as far as one might think)

In the land of smiles.
In a world where love and kindness
Appear to grow like fruit on trees.

And it strikes me as peculiar
That despite our new technology
We are no happier, or no better,

Than the people of that poorer land.

*’Khorb Khun’ is the Thai word for ‘Thank you’



Creative Writing
Three Poems based on Shakespearean Sonnets, written 
by students Felicity Blackburn and Amy-Beth Williamson

The Creation 
Felicity Blackburn

The Earth was made of dirt, and soil, and clay,
And rain was called down to make a great sea,
And the burning young sun agreed to stay,
And the wind was allowed to dance quite free.
Then man was cooked in kiln and shaped and made
Fragile beats of a heart began to stir
And onto the new ground which had been laid
God gave breath to animals, some with fur,
Others with scales, some with feathery wings,
Which flew above and paroled infant Earth, 
Dreaming and thinking of heavenly things.
A grand occasion was the fruit tree’s birth
As heavy golden fruit began to grow. 
Next came schools of fish, and the busy bees,
And running water from rivers did flow,
Quenching thirst, then caught in a subtle breeze.
All of this was done in just seven days
Then God sat and listened to nature’s praise.

The Thief
Amy-Beth Williamson

It seeps though without warning – not a sound.
A treach’rous thief that creeps on in the day
And with a gasp of pure surprise ‘tis found
That once again this thief has had its way.
All camouflage in colours warm and soft
This scoundrel makes its mark in rain or sun.
Cave or castle, or mountains high aloft,
T’will not be safe wherever you may run.
A drowsy haze enshrouds the victim thus
And pollinated colours faze the mind;
The beckoned-to goes on without a fuss-
The land of nod embraces all its kind.
Alas! I think to sleep, perchance to dream,
‘Tis Danish princes who demean its sheen.

A Land Afar
Amy-Beth Williamson

There was a ditty that went ‘round my head
That talked of moocows and tuckoos
The lemon platt and blossoms, the little green place
And the pictures of childhood adulthood does lose.
My nostrils still retain that queer old smell
From a fairytale told only in my memory;
The perfume and dances from a land far away
I used to live there I think before maturity.
The sun still glows, the clouds still bounce
I’ve seen rainbows frolic around them.
Yet somehow the scene has lost the magic
From which my naivety did stem.
I was going to marry the girl next door,
For my world resided nowhere else.
The horizons have broadened, now I’m far away
I wonder what stories of me she tells.
None.
Once upon a time, (and t’was a good time indeed)
In a land of innocence of lore,
There lived a boy who rode the wind
And then was seen nevermore.



What Oft was Thought...

There is not a person alive in the Western world that is not 
aware of the tragedy that is Romeo and Juliet. Cultures have 

blossomed from it, adolescents have (attempted to) sought after 
it, and the romantic that is in all of us—even the half control-
led by the temperamental Y chromosome—cannot deny that 
we each inhale a forlorn breath when Romeo dies as his Juliet 
wakes up. Interpretation after interpretation has been played out, 
showing that the quintessence of Romeo and Juliet is timeless. 
Two lovers held apart by family, society, circumstance, fate, and 
wishing to go against all that identifies them in order to be to-
gether... it is the ultimate love story, and human beings (on the 
whole) are creatures ruled by love.

However, the one criticism that has prevailed alongside the play 
is what the essence of Romeo and Juliet’s love consists of. Their 
immediate connection is undeniable; its endurance, arguable. 
Critics have nailed it down to saying their love capsulizes ado-
lescent love: the naivety, the foolishness, the idealism and pas-
sion of it that takes control of both lovers, raging through them 
with Love and Truth remaining beautiful abstracts that exist afar. 
The durability, on the other hand, perhaps not so potent. Often 
is this commented on in critiques of the play; rarely has this cri-
tique made it onto the stage itself. And this is where Creation 
Theatre makes its mark.

“They were not meant to be—too much hate 
divides them.”

The actors presented the angst of love as lust-filled to a T. 
Romeo and Juliet spent more time examining each other’s ton-
sils than gazing into each other’s eyes. Paris became the physi-
cal equivalent of Jane Austen’s Mr. Collins. Had any girl been 
in Juliet’s position, anyone who would have simply washed his 
hair properly would appear more attractive and winsome than 
the oozing character of Paris. Therefore, when Romeo’s ardu-
ous (and very often expressed) affections latch themselves onto 
Juliet’s becoming figure, it is well understood if she jumps at the 
chance at having a man so relatively stunning being in love with 
her. The instant connection that goes beyond merely the physical 
(and is what makes girls sigh and boys despise Romeo for) is not 
present in this rendition of Shakespeare’s love story. Adherents 
to the playwright would be disgusted with this portrayal. Adher-
ents to the theatre would be intrigued; to have such a criticism 
that is often thought become an aspect of the play itself is a mar-
vel and an achievement not to be overlooked.

Its cinematic beauty is not to be overlooked either. The very in-
stant that the play began, the audience’s hearts began to race, 
for the battle between the Montagues and the Capulets were 
happening (literally) right under their noses. Creation Theatre 
opened it up by having the audience stand below the amphithea-
tre, and having the footmen of each household fight with swords 
and spears and poles only ten feet away. The script said a “pub-

lic place”. We, the audience, complete that part of the script, 
making it a public place. And during the fighting, there came a 
part where two wide pieces of red fabric flowed down through 
the crowd, symbolizing that civil blood that makes civil hands 
unclean. A river of blood beckoned forth, undulating throughout 
the audience symbolizing the conflict between the two families 
and epitomizing what stands between these two star-crossed 
lovers. And then, once Romeo and Juliet have encountered one 
another, we see Juliet being held back by this red fabric as she 
attempts to reach Romeo with her hand. Her attempts are in vain; 
all her attempts to be with her love will be in vain. They were not 
meant to be—too much hate divides them.

Now how many theatre companies can say so much with red 
curtains?

The dancing scenes, especially that of Romeo and Juliet’s love 
making in Act IV, were mesmerizing. It was the one time dur-
ing the play that the connection between the two felt real, felt 
genuine, and felt all-empowering—touching each one of the 
audience. A mesh of ballet and impressionalist dance, not once 
did the pair of those two blushing pilgrims meet; their arms and 
embraces were enough to show the depth of their love.

And then there are the characters of Benvolio and Mercutio. 
Daniel Abelson’s debut, becoming the benevolent Benvolio was 
brilliant. He was King Lear’s Kent, Hamlet’s Horatio, Cher’s 
Sonnie; perhaps not the mainest of main characters, but indis-
pensable to the play in every way. He did not just play the part 
of Benvolio—he became Benvolio in every gesture, twitch of 
the cheek, and wary smile. And Rik Young’s Mercutio, the Fool 
of this well-loved play, became the jester of everyone’s hearts. 
He danced around the stage in every scene, whether alone or en-
gaged in a tango of sorts (however one-sided). And his screams 
of “A plague on both your houses!” echoed throughout the cap-
tivated amphitheatre.

“Brilliant” indeed captures their performances.

But the piece that takes the prize goes to this aspect that turned 
all tables on its head. Romeo and Juliet were portrayed as chil-
dren both in thought and in action; their love was portrayed as 
a large fire that was built mostly of dry wood that would cause 
great heat but would die out in instants; it is this that credit must 
go to, this criticism, this mockery that oft was thought, but ne’er 
so well expressed. 

A perspective on Creation Theatre’s ‘Romeo and Juliet’ from Creative Writing 
Student Amy-Beth Williamson



actor to remember to continue playing their role after they have 
said their line and their scene partner is taking a turn perform-
ing.  They are so focussed on convincing the audience of their 
own contribution that they occasionally drop their concentra-
tion and energy when another is speaking and think of their next 
speaking part.  This was greatly apparent in the prominent points 
of the play, such as Romeo’s motionless body and deer-in-the-
headlights facial expression during Mercutio’s death- and not an 
expression that would suggest that he was paralysed in shock, 
but rather one that told the audience to let him know that he was, 
in fact, still onstage.

This was also present when characters changed emotions on-
stage, as they did not use their time when others were speaking 
as a moment of transition, but instead changed abruptly as soon 
as it was their turn to speak once again.  Examples of this lay 
specifically in act four scene five, when the nurse discovers Ju-
liet unconscious and believes her to be dead, and act five scene 
three, when Paris, Romeo and Juliet die.  The actors left no time 
for their characters’ realisation of the deaths and developments 
of sadness, but tool only a millisecond to move from “I must 
needs wake you” to “My lady’s dead!”.  This caused the remain-
der of the play, from act four scene five to act five scene three, 
to move much too quickly, leaving the audience without the im-
pression of how deeply affected the various characters were by 
the deaths.

“Juliet wailed a long “NOOOO!”... followed 
by guttural grunts when she stabbed herself 

in the stomach.”

Lastly, the unfortunate approach to the acting of Romeo and 
Juliet’s deaths should be addresses.  Romeo, played by Patrick 
Myles, seemed to be entirely unaware that his love was dead, 
seeing as he showed no sign of sadness, but came off as rather 
quizzical.  His last words, “Thus with a kiss I die” were per-
formed in a rushed “See ya later!” sense, similar to the challenge 
his fellow cast members had when they attempted to transition 
from one emotion to another.  This casual manner was reflected 
earlier in the production, specifically in the balcony scene, but 
was a sharp contrast to the acting choices made to present Ju-
liet’s death.  After waking and seeing Romeo dead, Juliet, played 
by Amy Noble, was simply smashing at playing the cheesy act-
ing stereotype.  While the audience stared in disbelief at the hor-
rendous sight onstage, Juliet wailed a long “NOOOO!” towards 
the sky, as one may see in several B films.  This was followed by 
guttural grunts when she stabbed herself in the stomach.  Realis-
tic? Perhaps. A complete destruction of whatever small amount 
of moral has been developed? Absolutely.

For never was a story of more woe than this of Creation Thea-
tre’s Juliet and Romeo.

In fair Oxford, where we lay our scene, a performance of Wil-
liam Shakespeare’s Romeo and Juliet began at Said Business 

School- one storey below their rooftop amphitheatre.  The com-
pany responsible for the production, Creation Theatre, played 
the first scene of their show in a courtyard before moving to the 
theatre itself, suggesting that the play’s opening fight between 
Montagues and Capulets would have occurred in a public loca-
tion.  This theatre technique, known to some as ‘multi-venue act-
ing’ is becoming increasingly popular in the theatre world.  Sev-
eral directors use multiple locations for various scenes within the 
same performance opposed to simply changing the set onstage, 
in order to assist the audience in imagining the play as a reality.

“... swords clanged merely feet from viewers.”

As the audience waited excitedly in the courtyard, two costumed 
Capulets informed all that the Prince of Verona would be visiting 
the area shortly, and actors entered the space to begin a dance 
sequence among eager attendees.  The dance sequence involved 
two long pieces of fabric, of a very rich red, illustrating along 
with the dance moves the fiery passion between the Montague 
and Capulet families.  Because the acting was taking place amid 
the audience, many an “ooh” and “ahh” were uttered as swords 
clanged merely feet from viewers. This was a tasteful choice to 
begin this performance, as it is a unique interpretation of a play 
that is commonly performed, and involved the audience imme-
diately in hopes of keeping their attention throughout the entire 
show.

The apparent attempt to maintain the inspired tone of the begin-
ning of the play as well as keep the audience entertained be-
gan with the string acting of Ben Ashton, who played the part 
of Romeo’s cousin and friend, Benvolio.  Ashton truly shined 
as one of Romeo’s two close companions, as his role-playing 
showed that he understood his characters goals in each scene and 
the way he was going about achieving them.  Benjamin Askew, 
however, the actor who played Romeo’s other close friend, 
Mercutio, understood solely one portion of the joking nature 
of his role.  He displayed the cavalier attitude of Mercutio as 
nearly drunkenness, seeing as his overused tones of voice were 
all similar and resembled the sound of someone saying “llama” 
while yawning.  This is not to say that his performing of the text 
lacked in energy, but because his vocal tones and limited variety 
of inflection were overused, the wit of his character depicted in 
Shakespeare’s script was not effectively communicated to the 
audience.  It was only when select physical gestures were part-
nered with his constant tones that he was seen as comical by the 
crowd.

A reoccurring challenge for the cast throughout the production 
was not just acting, but reacting.  It is commonly difficult for an 

What poor production through yonder theatre breaks? A review of Creation 
Theatre’s Romeo and Juliet by Anna Rock



Just who was Yorick Anyway?
  Students of Shakespeare, Anna Rock and Amy-Beth Williamson offer a view on the Bard and his works

The excellent thing about the present is that it 
cannot escape from the past. If a person went 

to sleep at 4am, woke up at 7am, felt exhausted 
the following day, then thought their tiredness 
and their sleeping habits completely unconnect-
ed, they would likely be taken to a counsellor 
quick-smart. If a person understood the immi-
nent exhaustion that would follow having only 
three hours sleep, and then did it anyway, they 
would likely be scoffed at for idiocy. If a person 
wrote about the fault of the second person, and 
the simplicity of the first person, understanding 
the logic behind both mentalities, they would be 
commended for understanding an intrinsic part of 
human nature.

And that, exactly, is what Shakespeare does.

It is not enough to simply say he is a playwright, 
or a poet, or a chap that wrote some very good 
stuff in his time; he is a prophet, an interpreter of 
the nature within every human being. Choose any 
one of his plays: choose a handful of quotes at 
random. What is in a name? – We cannot escape 
from what makes us ourselves. To be or not to be 
– What can we do when life becomes unbearable? 
You pelican daughters – Betrayal, filial duty, re-
venge. I do all that makes me a man – What is 
right, what is wrong, what should one do when 
the id, ego, and superego combat? One thing 
becomes absolutely clear when reading Shake-
speare: this is not a man to take lightly.

Never for one moment believe him dry and 
dusty... he contains one of the most sexually ex-
plicit minds popularly read. The Fool from King 
Lear sums it up perfectly: She that's a maid now, 
and laughs at my departure,/ Shall not be a maid 
long, unless things be cut shorter. Read the quota-

tion again, and for every word that could mean 
something else, put that definition in there. And 
you thought people were less obsessed with sex 
in Victorian times? No, dear reader: they just had 
more wit to conceal it.

Shakespeare is as alive today as he was then. Stu-
dents cry out in lament “Why, why must we read 
a man who died four hundred years ago, who is 
as dead and as gone as Britney Spear’s talent?” 
The contradiction is that he can never be dead and 
gone whilst we still read his work. Furthermore, 
he isn’t writing about things that mean nothing to 
anyone who isn’t deeply ingrained with lines of 
age. He is speaking to us about things that are just 
as real today as they were then. Family, friends, 
love, betrayal, regret, astonishment, naivety, 
identity... His words are convoluted, its meaning 
indirect, but there is beauty in the abstract and joy 
in the discovery. Unravel the lyrics and the lines 
read as simply as Men are from Mars, Women are 
from Venus (with as much potency and signifi-
cance as well, if not more).

Sigh not, then, when your teacher designates a 
Shakespearean sonnet or play to decipher. It is 
time-consuming, yes; it is written in a language 
that takes far more time to unravel than the lat-
est “in” facets of IM symbols, yes; it is difficult, 
yes; is it worth it? Hell yes. Let him surprise you, 
shock you, make you laugh and make you cry, 
make you tense your toes and your fingers and 
cringe your face up wishing you did not have to 
read anymore. Let him help you discover you. He 
is never a waste of time.

Goodnight, goodnight, a thousand times good-
night.

The Convoluted Significance of Shakespeare
Amy-Beth Williamson



Just who was Yorick Anyway?
  Students of Shakespeare, Anna Rock and Amy-Beth Williamson offer a view on the Bard and his works

The work of William Shakespeare is studied 
throughout the world, and each work seems 

to present its own reason as to why it has been 
studied.  These reasons are all interpreted differ-
ently from the clever words of the poet.  “Romeo 
and Juliet” may present a lesson of the con-
sequences of rash love to come, and “Twelfth 
Night” may tell one crowd of unexpected love, 
but all interpretations may be classified as mor-
als.  One of the main reasons why Shakespeare is 
so widely studied is because of the lessons of his 
work are universal truths and can be applied any-
where.  However specific certain aspects of his 
pieces may be, the broader themes of the work are 
timeless, and depict a situation the audience can 
always relate to, whether from personal experi-
ence or observation.

Teamed with Shakespeare’s morals are his char-
acters, seeing as their roles never age.  No matter 
the time period, the characters are archetypes that 
the public is familiar with; people who the audi-
ence can relate to.  This assists in connecting the 
crowd to the themes and lessons, since they can 
see themselves in the shoes of the characters and 
experience with them the learning of the morals.  
With the continuous relevance of William Shake-
speare’s lessons and characters, it is easy to see 
the inspiration for theatre companies to constant-
ly set their Shakespeare productions in different 
time periods.  They try to communicate that al-
though the play was not performed in the setting 
in which it was originally played, the themes are 
maintained.  

The language of Shakespeare ties these two rea-
sons of interest together, as his wording affects 
the personal interpretation of both the morals and 

the characters. His beautifully poetic and illustra-
tive language is quite often no clear in meaning, 
leaving the opportunity for a reader to create a 
meaning of their own.  It is the need for the pub-
lic to have a concrete translation of Shakespeare’s 
words as well as their personal connection to the 
morals and characters that inspires people to con-
tinue studying the work of the Bard.

Why has the work of William Shakespeare been relevant throughout history?
Anna Rock
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